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PREFACE

This book is provided for those who wish to accompany the hymns in the book Hosanna in Excelsis for solo or group
singing. It is our conviction that the accompaniment is often a primary reason for the success or failure and the
delight or even disappointment of a song. If the melody and harmony create the steak, the piano accompaniment
that presents the music is, at a minimum, the cooking and the plate upon which the steak lays so it can be cut and
enjoyed a bite at a time. It is wonderful to sing a cappella when the song is reasonably familiar, but the tempo,
rthythm, and even the dynamics are led by the choices of the accompanist. The accompaniment gives courage and
guidance to the singers.

This book provides accompaniments for all 115 hymns in the hymnal, Hosanna, Loud Hosannas. It has been written
to help a pianist assist the singers to sing well. Here is what is found in these arrangements:

DIFFICULTY: Sometimes, accompanists are regarded as pianists who are not skilled enough to play solos.
But in fact, many pianists who are soloists are not skilled enough to accompany. To accompany is to humbly
offer music so the singers are featured and are made better because of the accompanist. This is a noble task. It
requires careful preparation. This book is offered to assist in one of the greatest joys of the Christian life—the
singing of hymns, particularly at ChristmasThese arrangements are generally written for an intermediate skill
level. If it is too difficult, you can often eliminate notes in a chord when the thickness is too challenging and
it will still sound fine. The goal is to provide an accompaniment that is more interesting than the standard
SATB homophonic structure found in most hymnals. Here, a final stanza may move to a different key, or
provide an alternate arrangement that amplifies the concluding statements of the hymn. The purpose of
these arrangements is not to display the dexterity of the pianist, but to enhance the singing by reflecting the
meaning of the text.

ARRANGEMENT LENGTH: It would be ideal to write separate arrangements for every stanza of the
hymn in order to paint the changing meanings and emotions. But for practicality of space, pages to turn, and
even the amount of music to be learned, with a few exceptions it has been generally limited to arrangements
for the beginning stanzas and an alternate for the final stanza. Pianists are encouraged to alter the other stanzas
by their own note improvisation or volume and tempo adjustments. Such improvisations will also be heard
and could be copied from the accompanying recording available at www.HosannaHymnals.com.

ACCOMPANIMENT OR SOLO: These arrangements can be used to accompany singing or alternatively
as a piano solo. Where the melody is not found in the piano part, you should bring it down from the vocal
line.

INTRODUCTION: The piano introductions generally introduce the singers to the beginning melody
of the tune. Often, that phrase is coupled to the final phrase of the hymn which prepares the singers to
begin. There may be occasions where a longer introduction is needed while a group are finding their page
in the hymnal. Creative use of the music within stanzas should be used to supplement or even replace the
introductory measures.

INTERLUDES: Often there is an additional measure or more added at the end of each stanza. This provides
extra time for singers to catch their breath and prepare for the following stanza. “Breathing space” is not only
for the physical breath but even for an emotional and mental breath as a new stanza often takes a new approach
to the subject of the hymn. This interlude should be played in a way that singers instinctively do not try to
immediately start singing the next stanza and with a slight ritard so that it is obvious when to enter again.

KEY CHANGES: A hymn should not be sung statically. If the text builds in excitement or intensity, so
should the music. If there are more than three stanzas (and especially if there are five or six), the repeated tonality
of a single key can cause monotony and reduction of heartfelt involvement by the singers. Changing the key will
lift the spirit and energize the singing. These arrangement often begin in a lower key than the hymn is found in
most hymnals, enabling the final stanza when the key is raised to still be at a comfortable tessitura.



TEMPO: A metronome tempo is offered for each hymn that suggests a general speed the accompanist
should endeavor to play. The best tempo, however, is subjective and will vary according to the acoustics of the
room, the general age group of the singers (children vs. senior adults), the size of the group, the familiarity of
the song, and the skill of the accompanist.

VOLUME CHANGES: The pianist leads not only the tempo of the hymn but also the dynamics. The text
will usually dictate whether to play loud or soft. An excellent accompanist always adjusts the volume to reflect
the emotion of the text.

RHYTHM: Accompaniments need inner rhythm so that singers feel and follow a steady tempo while
singing with energy. To assist with that, where appropriate, these arrangements incorporate moving eighth
or sixteenth notes. These should be played cleanly or even sometimes detached or staccato. Avoid excessive
rubato. A slight ritard, however, is often important to identify to the singers that their entrance is coming; it
is time to take their entrance breath.

CHORD SYMBOLS: Chord names are written above the melody and will help pianists who want to
learn music theory. They will assist with an improvisation of the chord—such as thickening the chord with
additional notes. But because the chord names can be used by accompanying guitarists, they are not always
strict representations of complex altered chords because they would be impossible for average skilled players.
When the chord has a /mark, the letter on the right is the bass note. For instance, C/G is a C chord with a G
in the bass.

OTHER OPTIONAL IMPROVISATIONS: One of the “tricks” of hymn accompanying is to play
the melody and right-hand chord construction up an octave—often with an octave chord and the left
hand down an octave. This gives more power and clarity because of both the doubled melody notes and
the carrying power of higher frequency pitches or louder lower piano strings. This is found in many of
these arrangements, particularly within the final stanza. If you are playing for a large congregation, it
may be necessary to use this technique more often. Conversely, if you are playing for a small group or
your family, you may want to reduce the power factor of your playing so as not to overpower the singers.

TO SING OR NOT TO SING: Should an accompanist sing while playing? There are reasons for both
options. If you sing, you will be more aware of the need to breathe, and compensate at the ends of phrases,
even if ever so slightly. Your singers will enjoy singing much more if they can keep up. However, singing while
playing requires that you know the music well enough to play confidently and accurately while watching the
words. Singing while accompanying also prevents you from listening to how the singers are doing and making
adjustments to assist them. If you are listening, you can discern if they need more energy or stronger rhythm
from your playing. You can hear how well they are negotiating your tempo and if it needs adjustment. While
singing and playing may provide greater participation in worship for you, your first duty is to assist others to
the best of your ability in the quality of their worship through song.

RECORDING: A recording of these arrangements is available at www.HosannaHymnals.com that you
may find helpful in learning the interpretation of the notes on the page, especially regarding ritards, tempo
changes, and volume.

Sometimes, accompanists are regarded as pianists who are not skilled enough to play solos. But in fact, many

pianists who are soloists are not skilled enough to accompany. To accompany is to humbly offer music so the

singers are featured and are made better because of the accompanist. This is a noble task. It requires careful
preparation. This book is offered to assist in one of the greatest joys of the Christian life—the singing of hymns,

particularly at Christmas.

“Is anyone happy? Let him sing songs of praise.” JAMES 5:13
Dave Leeman
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Comfort, Comfort Now My People

GENEVAN 42
Text: Johannes G. Olearius; Tr.Catherine Winkworth
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On Jordan's Bank the Baptist's Cry

PUER NOBIS
Text: Chatles Coffin, Tr. John Chandler
Music: Trier Manuscript, adapt. Michael Praetorius
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Piano

For Ages Women Hoped and Prayed

KINGSFOLD

Text: Jane Parker Huber
Music: Traditional English Melody; arr. Ralph Vaughan Williams
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10 Angels from the Realms of Glory

24

REGENT SQUARE
Text: James Montgomery
Music: Henry T. Smart
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Angels We Have Heard on High

GLORIA
Text: Traditional French carol

Music: Traditional French Melody,

Arr. Edward S. Barnes
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1. An -gels we have heard on high, sweet - ly sing - ing o’er the plains,
2. Shep-herds,  why this ju - bi-lee? Why  your joy - ous strains pro- long?
3.Come to Beth - le - hem and see Him  whose birth the an - gels sing;
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Hark! the Herald Angels Sing

MENDELSSOHN
Text: Chatles Wesley

J =112 Music: Felix Mendelssohn
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1. Harklthe her - ald an-gels sing, “Glo -ty to  the new - born King; peaceon earth, and mer-cy mild,
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13 Where Shepherds Lately Knelt

MANGER SONG
Text: Jaroslav J. Vajda
Music: Carl E Schalk
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1. Where shep - herds late - ly  knelt and kept  the an - gel's word,
2. In that un - like - ly  place 1 find Him as they said:
3.How should I not have known I - sa - iah would be there,
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It Came upon the Midnight Clear

CAROL
Text: Edmond H. Sears
Music: Richard S. Willis
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28 Away in a Manger

CRADLE SONG
Text: Anonymous
J -84 Music: William J. Kirkpatrick
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Silent Night! Holy Night!

STILLE NACHT
Text: Joseph Mohr
Music: Franz Gruber
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Suggestion: Sing final stanza a cappella, or play piano treble line up an octave
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30 O Holy Night

CANTIQUE DE NOEL
Text: John S. Dwight
Music: Adolphe Adam
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O Come, All Ye Faithful

Suggestion: Sing the Latin stanza a cappella or with melody accomp. only.
Then play the introduction before stanza one.

ADESTE FIDELES
Text: Latin Hymn, attr. to John Francis Wade
Music: John Francis Wade’s Cantus Diversi, 1751
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